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began crowding his canvases with scenes from workaday life of
the Russian masses, and Shagal with those of the Jewish Ghetto.
But Shagal exceeded Grigoriev in his disregard of all natural laws.
In his pictures human beings fly, stand on their heads, sometimes
heads are detached from the bodies, attitudes are contrary to all
laws of equilibrium, houses are deformed and bent like living
beings, men are krger than buildings, and perspective is com-
pletely ignored. Without trying to compare the creative power of
these two artists, we have apposed them only to show the traits
they have in common as being characteristic of this particular
phase in the development of Russian art. It was the time when
every radical trend soon found itself in an impasse and was repu-
diated; the time of new pursuits, when talent, liberated from bind-
ing doctrines, sought an individual expression in art. In following
this course the two artists in question have introduced significant
modifications in their earlier style; their latest works show a grad-
ual transition from the heaven (or hell) they had created to solid
ground, which no mortal is ashamed to tread.
In describing all these modern trends, we have reached a sphere
which lies beyond the revolutionary upheaval that had separated
Russia from the emigration. A free and unhampered development
of various trends, of course, has been possible only in the emigra-
tion. But we know that cultural life has not been at a standstill in
Soviet Russia. Therefore we must see now what has taken place
in the field of art under the rule of the Bolsheviks*